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Mare Chagall

Dvigubl Dovydo ir Batéebos profiliai, 95\

Lekéts, baltas molis, tapyba angobais, oksidais ir

1 dalies emaliu, graviravimas peifiu iv sausaja adata, A2ASK
Privati kolekeija

Mare Chagall

Double Profiles of David and Bathshebo, 1951

Plate, white clay, painting with engobes and axides, partially
painted ename\, engraving with knife and drypoint, 41353
Private collection
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Chagall had a deep interest i
Israel, the earliest records of which traced back

to the Old Testament. The Book of Samuel tells
of King David, who spotted Bathsheba, the
beautiful wife of the Uriah the Hittite, bathing
and seduced her. Bathsheba fell pregnant.
The king sent Uriah away to war, and when he
was killed, David married Bathsheba. This
viour angered God, who condemned
ba's first-born son to death,

but had mercy on their second boy, Solomon.
Later, Solomon went on to become the third

king and united the Kingdom of Israel.
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Old Testament motifs were an important point of reference in
Chagall’s work, while Moses, known for giving humanity the code

of ethics and morals, was his favourite hero: in 1951 the artist painted
the canvas Moses Receives the Tablets of Law, followed in 1955

by the compositions Moses Breaks the Tablets of Law and

Crossing of the Red Sea. Later the tapestry Moses was created -

in a audience-filled circus arena we see Moses hovering with the

Tablets of the Decalogue in his grasp. A golden calf is being
worshipped nearby — music is playing, an acrobat is standing on his
head, riders with their arms raised balance atop a horse and rooster,
repeating the pose of the Crucified Jesus, his loins covered with

a tallit (Jewish prayer shawl). Meanwhile, the clock counts down the
final minutes before the Tablets will be smashed

Marc Chagall, audimo vadové Yvette Cauquil-Prince
Moze, 1973 (pagal Kompozicija, 1964-1966, Mourlot 428)
Gobe

Mare Chagall
















The theme of war and peace, conveyed using various symbols, had
a regular presence in Chagall’s work. In his composition The Peace,
the artist visualised lsaiah's prophecy about the Golden Age and the

coming of the Messiah: “The wolf also shall dwell with the lamb, and
the leopard shall lie down with the kid; and the calf and the young
lion and the fatling together; and the little child shall lead them.

And the cow and the bear shall feed; their young ones shall lie down
together; and the lion shall eat straw like the ox...” (Isaiah 11: 6-7).










Ware Chagall
Du paukEial, V6L :
Lavite, balkas molis, tapyba aneobals,
e, gravravimas pEl s sssa
Privati kolekelia

Orsdae it 6 dalies
adata, 2671 FUYSCRSS

Warc Chaga\
Two Birds, 96\ ¢
Plate, kit Slay, painting Wit angeiies and ovdes, gattes
it 2nd drypeiek, 267 MY

panNg enamely engraving Wi

Private collection




Marc Chagall

Natiurmortas su Zuvimi, 1952
iakate, achrinis molis 5u amoty, tapyba angobais it okaidais,
raviravimas peiliu ir sausaja adata, gazira, 27,60 245
Privati kolekeija

Marc Chagall

Still Life with Fish, 1952
Plague, ocher clay with chamotte, painting with engobes and
oxides, engraving with knife and dry

27.6x3024.5

point, underglaze,
Private collection










Still in his childhood, Chagall was enraptured by the travelling circus,
so much so that it became a recurring theme in his art. In dozens of
paintings and graphic art works he sought to create a fantasy world
where anything was possible. The circus scene became the ideal place

where acrobats would balance on the high-wire, riders would ride on
horses and birds, musicians would be playing music, dreamy lovers,
goats and roosters, and Jews with the Torah floated in mid-air as well
as visions of Vitebsk and Paris all entwined, making it difficult to
discern where reality ends and dreams begin.
















In his childhood, Picasso’s father would often take his son to watch
da, thus for him it became a symbol of Spanish identity,

e bull, embodying the dual meanings of killer and victim,

artist’s alter ego. Picasso identified himself with the
mythological creature born of sexual relations between
a bull on the island of Crete. In 1933-1935, the artist

ment in Europe and the Spanish Civil War also
tist to convey scenes of struggle, aggression and
le his work from 1936 The Remains of the Minotaur in

tume proved to be prophetic.
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Marce Chagall, audimo vadoveé Yvette Cauguil-Prin
1993 (pagal Arlekinai, 1933)
» \TRH285

Ap. kair. paratas Mare Chagall, ap. ded. paradas YCP
Privatl kolekeija

Marc Chagall (after), Yvette Cauquil-Prince, Head of weavin;

quing, 1993 (after Harlequins, 1933)

317x525

it Mare Chagall and lower right YCP

on










Mare Chagall, audimo vadove Yvette Cauquil-Prince
Berniukas tarp geliy,

2008 (pagal Berniukas tarp géliy, 1955)
Gobelenas, 180x134
Nr. 0N

Ap. kair. paratas YCP / Mare / M Chagall
Privati kolekeija

Marc Chagall (after), Yvette Cauquil-Prince,

The Boy in the Flowers, 2005

(after The Boy in the Flowers, 1955)

Tapestry, 180x134

Number 0/, off trade

Signed lower right YCP / Marc / M Chagall
‘ate collection

Head of weaving

'quil-Prince




Marc Chagall
Karanuotos pauldtis, 953
Lirite, battas molis, tapyoa angobais ir oksdals,
graviravimas peliu ¢ <causaja adata, BTN ASA6S
Privati kolekeia

WMarc Chagall
The Crowned Bird, 1953
Blate, whike dlay, painting with engobes and orides,
engraving with ke and arypoint, undergaze, 3635%

Private collection




Subsdotiniol  Marc Chagah\ >
(melyni), 1962
Vaza, baltas molis, (3pyt:s angobals ir oksidals,
grwviravimas pelliu ir s0.:59ja adata, 33,5x15x17
Privat) kolekcijs
Mare Chagall g
Fianods (tive), 1962

Vase, ochre clay, proot in terracota, IS 5A6

Vase, white clay, paintir; with engobes and oxides, . Private collection

engraving with knife an/ drypoint, 33,5x15x17
Frivate collection
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TRIUMVIRATAS
2008
Akmuo, aliejus
Privati kolekcija

TRIUMVIRAT
2008
Oillonstone
Private collection
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