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Beauties, Ghosts and Samural



The Japanese Pop Culture Tradition
from Edo Ukiyo-e to Manga, Anime,
and Sapa Furatto in the 20th and
21st Centuries
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Beauties (Bijin 3= A)
The (Un)Attainable Dream ina World of Floating
Pleasures
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£R1, ‘brocade pictures), stirred the

parallel world. That world often had little in common

with reality,
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were far from
(yujo,#%7). Visitors were offered a wide range of
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world of
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inukiyo-e prints.
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Utamaro (1753-1806) Workmg atthe height of
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pabaisos
(yokai Zk1%)
8kas jokajy pasaulis
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jujvardyti vienu Zodziu. Pats hieroglify junginys
reiskia baugus, nejaukus, burtai* ir siejasi su labai

Spirité, Ti\'llonsters, Ghosts

(vokai 2K %)
The Scary and Grotesque World of yokai

When it comes to Japanese yokai, we cam'mt refer

to themwith asingle word. The hieroglyphic
pounditself means i i

spell’and referstoavery. old layer of Japanese

culture, animism, which attributes a spiritual nature
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Samurai {5f) i
Fierce and Fearless Warriors, Honourable
Superheroes

The motifs of brave warriors with astru:L coc!e of
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engravings and kabuki plays, to serving as didactic
figures inmanga books and, in our times, as heroes
inanime filmsand TV series.  _
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atitle of dignity, but every samuraiis abushi;a
warrior wielding a katana (7], $Hf=75) in combat.
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